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School of Common Knowledge draws on the network, knowledge and experience 
of the L’Internationale museum confederation. Built on the basis laid by 
the Glossary of Common Knowledge, a project initiated by Zdenka Badovinac 
and Moderna Galerija in Ljubljana, it continues its co-learning 
methodology. Its ambition is to be both nomadic and situated, looking at 
specific cultural and geopolitical situations while exploring their 
relations and interdependencies with the rest of the world.  
 
The pilot programme taking place in Zagreb and Ljubljana 24 – 29 May, 2024, 
speaks from central Europe and the western Balkans seeking to co-learn how 
to resist and transform the alliance of neo-liberal and neo-fascist forces 
in today’s world. The region has created and sustained specific ways of 
responding to and against globalisation and political hegemonies, as well 
as alternative ways of engaging with other parts of the world. Unique 
social models and imaginaries developed here, together with the region’s 
particular relations to coloniality and imperiality, are useful to 
reconsider in the light of present conflicts. Having access to the 
collections of the Museum of Contemporary Art in Zagreb and Moderna 
Galerija in Ljubljana, which largely contain works by artists from the 
Balkans and the wider Eastern European region, as well as addressing the 
social and political histories of the socialist Yugoslavia and the Non-
Aligned Movement, the programme offers ways to explore decolonisation, 
anti-fascist struggles and anti-war narratives through the voices and 
experiences of artists and cultural workers grounded in decolonial 
practices. Situated organisations and individuals from the Balkan region 
will narrate their practices of cultural production and the possibilities 
that emerge from them. Insisting on collaborative learning, the SCK will 
build a small temporary community that can learn to trust and antagonise 
each other through exchange and shared experiences.  
 

 
 
 
 
 
 
 
 
 
 



PROGRAM 
Participants selected on the Open call attend the whole program. Keynote 

lectures are open to the public. 
 

 
ZAGREB 
referential field COMRADESHIP  
 
Day 0, 24 May (Friday) 
 
MSU, Gorgona Hall 
18:00 - 18:15 welcome by Vesna Meštrić and Zdenka Badovinac 
18:15 KEYNOTE Leonida Kovač: “Rethinking Comradeship from Feminist 
Position” 
 
 
Day 1, 25 May (Saturday)  
 
MSU, Gorgona Hall 
workshop for school participants 
Introduction and presentations of the participants 
Organised visits to collections, archives, and exhibitions in MSU 
 
 
Day 2, 26 May (Sunday) 
 
MSU, Gorgona Hall 
workshop for school participants 
Presentations by situated organisations: Pykë-Presje, Prizren (Sezgin 
Boynik), What, How and for Whom/WHW, Zagreb (Sabina Sabolović), Crvena, 
Sarajevo (Lala Raščić) 
Work in groups and presentations by the students 
Visit to Živi Atelje DK and BLOK 
 
MSU, Gorgona Hall 
18:30 KEYNOTE Ovidiu Tichindeleanu: “Re-Orientation: Looking Back at the 
Future” 
 
 
Day 3, 27 May (Monday) 
 
KOSTANJEVICA  
referential field RESISTANCE 
Božidar Jakac Art Museum 
organised visits to collections and exhibitions  
 
LJUBLJANA 
referential field POST-SOCIALISM   
Visit and workshop in KRATER 
 
 
Day 4, 28 May (Tuesday) 
 
MG+MSUM 



workshop for school participants 
Organised visit to collection Arteast 2000+ 
Constellations of Multiple Wishes: Along the Eastern Horizon +MSUM 
Special focus on monuments and partisan art by Beti Žerovc   
Presentations by situated organisations: Irfan Hošić, University of Bihać & 
KRAK Center; Natalija Vujošević, Museum of Contemporary Art of Montenegro, 
Podgorica; L'Internationale 
Workshops and group discussion 
 
MG auditorium 
18:30 KEYNOTE Tomaž Mastnak: “Postsocialism” 
 
 
Day 5, 29 May (Wednesday) 
 
MG+MSUM 
workshop for school participants 
Assembly: Participants’ responses to three referential fields 
 
 
 
 
 
 
 

SCHOOL OF COMMON KNOWLEDGE 
PUBLIC LECTURES 

 
24 May 2024 
18:15 
MSU, Gorgona Hall 
 
Leonida Kovač: Rethinking Comradeship from Feminist Position 
With regard to the aim of this pilot programme that seeks “to co-
learn how to resist and 
transform the alliance of neo-liberal and neo-fascist forces in 
today’s world”, I will focus on the issues of epistemology and 
language. It is evident that feminist epistemologies that undermine 
hegemonic discourses inseparable from the neo-liberal paradigm are 
the main target of the extreme right movements, namely the “anti-
gender ideology” movement. A syntagm “gender ideology” that 
demonizes feminist deconstructions of gender, was coined to blur and 
reinforce the lethal agency of the most persistent ideology – the 
patriarchal ideology that relies on the construction of sexual 
difference and petrification of gender binary system. This paper is 
concerned with the imperceptible patriarchal structural violence 
which has been discursively normalized and which is often manifested 
through discourses on art. On the other hand, it will focus on 
contemporary art practices which generate feminist decolonial 
epistemologies. 



 
Leonida Kovač is an art historian and theorist, curator and the full 
professor at the University of Zagreb, Academy of Fine Arts. The 
main fields of her interests are contemporary art, feminist theories 
and critical theories. Since 1990s in her curatorial practice and 
accompanying theoretical writings she paid special attention to 
presentation of works by women artists, to mention here Dorothy 
Cross, Rita Duffy, Katarzyna Kozyra, Orshi Drozdik, Nan Hoover, Duba 
Sambolec, Edita Schubert, Nasta Rojc, Ana Opalić, Yael Toren. She 
has published ten books among which are Dis-enactments (2023), 
Anonimalia: Normative Discourses and Self-representation of 20th 
Century Women Artists (2010);  Tübingen’s Box: Essays on Visual 
Culture and Biopolitics (2013); In the Mirror of the Cultural 
Screen: Jagoda Kaloper (2013); Mrđan Bajić: Disenacting Transversals 
(2016) and numerous academic articles. She was curator of the 
Croatian Pavilion at Sao Paulo Biennale in 2002, and at Venice 
Biennale in 2003. From 2002 to 2005 she was the elected Vice-
president of the International Association of Art Critics – AICA. 
She has organized and co-organized several international academic 
conferences, the most recent is Memory, Word and Image: W.G.Sebald's 
Artistic Legacy (University of Amsterdam, 2019). 
 
 
 
26 May 2024 
18:30  
MSU, Gorgona Hall 
 
Ovidiu Tichindeleanu: Re-Orientation: Looking Back at the Future 
As the world is going through the period of turbulence which is 
characteristic for systemic crises, the question arises again about 
the self-reliant resources for the re-orientation of sensibilities 
and for strengthening solidarities across differences. Semi-
peripheries are absorbing the shocks of systemic changes and are 
faced at all levels, political, socio-economical and cultural, with 
pressures that could determine whether they will “make it” into the 
select club of the privileged, or else will fall into the rat race, 
becoming the next site of shock and destruction.  
In my presentation I will look first at the internal differences 
distinguishable in the history of the comradeship between socialist 
Romania and Yugoslavia, both in the official policies of global 
socialism, as well as in the evolving relationship between two 
leading men with very different masculinities, Ceauşescu and Tito. 
Secondly, I will present a synthetic view of the internal 
differences and contradictions emerged in the process of creating 
common sensibilities and reasoning with the Global South and with 
the Western world in the culture industry of socialist Romania, from 
the decade of decolonization to the austere 1980s. I argue that 



rethinking the legacy of this dynamic past from the experience of 
the transition to capitalism, caught as we are in the blockage of 
its current culmination, opens paths for re-orientation that could 
make possible to reclaim another relation to culture, to delink from 
the production of endlessly hierarchical chains of derivatives, and 
to engage again in the creation of value-forms. 
 
Ovidiu Ţichindeleanu is a Romanian philosopher, translator, educator 
and culture theorist, writing on critical social theory, decolonial 
thought, international politics, the history of senses and the 
cultural history of socialism and post-socialism. Editor of IDEA 
arts + society and member of The Experimental Station for Research 
on Art and Life, Romania. 
 
 
28 May 2024 
18:30 
MG auditorium 
 
Tomaž Mastnak: Postsocialism 
In this talk I will make a claim that postsocialism represents the 
defeat of socialism by liberalism. Instead of defining postsocialism 
by what it is not, that is, by the absence of socialism, I will 
define it by what it is: the liberal autocracy and its main traits. 
 
Tomaž Mastnak is Emeritus Director of Research in the Institute of 
Philosophy, Research Centre of the Slovene Academy of Sciences and 
Arts. His field of research is political theory and history of 
social and political thought. 
 
 
 
 
 
 

PARTICIPANTS 
 
L’Internationale members: 
Nick Aikens, L’Internationale  
Zdenka Badovinac, SCK curator 
Marco Baravalle, IRI, Venezia 
Manuel Borja Villel, L’Internationale Association 
Sara Buraya Bonet, Reina Sofia, Madrid 
Charles Esche, Van Abbemuseum, Eindhoven 
Sabel Gavaldon, MACBA, Barcelona 
Jasna Jakšić, MSU, Zagreb 
Magda Lipska, MSN, Warszawa 
Bojana Piškur, MG+MSUM, Ljubljana 
Ana Škegro, MSU, Zagreb 



Mabel Tapia, L’Internationale Association 
 
Guests: 
Mia Lerm-Hayes, University of Amsterdam 
Urška Jurman, Igor Zabel Society 
 
Situated Organisations: 
Sezgin Boynik, Pykë-Presje, Prizren  
Irfan Hošić, University of Bihać / KRAK Center 
Lala Raščić, Crvena, Sarajevo  
Natalija Vujošević, Museum of Contemporary Art of Montenegro, Podgorica  
BLOK, Zagreb (Ana Kutleša) 
Krater, Ljubljana (Danica Sretenović & Gaja Mežnarić Osole) 
What, How and for Whom / WHW (Sabina Sabolović) 
Živi atelje DK, Zagreb (Cyrille Cartier, Saša Kralj) 
 
Keynotes: 
Leonida Kovač 
Tomaž Mastnak 
Ovidiu Tichindeleanu 
 
Special tour: 
Beti Žerovc 
 
 
 
 
 
 

PARTICIPANTS’ BIOGRAPHIES 
 
KEYNOTE LECTURERS 
 

● Leonida Kovač is an art historian and theorist, curator and the full 
professor at the University of Zagreb, Academy of Fine Arts. The main 
fields of her interests are contemporary art, feminist theories and 
critical theories. Since 1990s in her curatorial practice and 
accompanying theoretical writings she payed special attention to 
presentation of works by women artists, to mention here Dorothy 
Cross, Rita Duffy, Katarzyna Kozyra, Orshi Drozdik, Nan Hoover, Duba 
Sambolec, Edita Schubert, Nasta Rojc, Ana Opalić, Yael Toren. She has 
published ten books among which are Dis-enactments (2023), 
Anonimalia: Normative Discourses and Self-representation of 20th 
Century Women Artists (2010);  Tübingen’s Box: Essays on Visual 
Culture and Biopolitics (2013); In the Mirror of the Cultural Screen: 
Jagoda Kaloper (2013); Mrđan Bajić: Disenacting Transversals (2016) 
and numerous academic articles. She was curator of the Croatian 
Pavilion at Sao Paulo Biennale in 2002, and at Venice Biennale in 
2003. From 2002 to 2005 she was the elected Vice-president of the 
International Association of Art Critics – AICA. She has organised 
and co-organized several international academic conferences, the most 
recent is Memory, Word and Image: W.G.Sebald's Artistic Legacy 
(University of Amsterdam, 2019). 
 
 



● Tomaž Mastnak is Emeritus Director of Research in the Institute of 
Philosophy, Research Centre of the Slovene Academy of Sciences and 
Arts. His field of research is political theory and history of social 
and political thought. 
 
 

● Ovidiu Ţichindeleanu is a Romanian philosopher, translator, educator 
and culture theorist, writing on critical social theory, decolonial 
thought, international politics, the history of senses and the 
cultural history of socialism and post-socialism. Editor of IDEA arts 
+ society and member of The Experimental Station for Research on Art 
and Life, Romania. 

 
 

● Beti Žerovc is a Slovene art historian and art theorist. She teaches 
at the Faculty of Arts at the University of Ljubljana. Her areas of 
research are visual art and the art system since the mid-nineteenth 
century, with a focus on their role in society. In the past ten years 
her research has concentrated mainly on the phenomena of the 
contemporary art curator and the contemporary art exhibition as a 
medium. A second area of her research is late-19th- and 20th-century 
Slovene art in the wider Central European context, with public 
monuments recently being her main interest. Žerovc recently coedited 
exhibition catalogues The Lives of Monuments: World War II and public 
monuments in Slovenia (2018, Moderna galerija Ljubljana) and On the 
Brink: The Visual Arts in the Kingdom of Yugoslavia (1929–1941) 
(2019, Moderna galerija Ljubljana). Her book When Attitudes Become 
the Norm: The Contemporary Curator and Institutional Art was 
published in 2015 and reprinted in 2018 (Archive books Berlin, IZA 
series). Along with Sanja Horvatinčić, she is the co-author of the 
book Shaping Revolutionary Memory: The Production of Monuments in 
Socialist Yugoslavia, (2023, Archive Books Berlin, IZA series). 
 

 
 
SITUATED ORGANISATIONS 
 

● Pykë-Presje [pu:k presye, Wedge-Comma] is an independent platform 
working mainly with printed matter and running an independent 
cultural space and bookshop in Prizren. Active since 2021, the 
platform produces experimental radical publications and organises 
exhibitions, discursive programs and workshops. Pykë-Presje is 
building an archive and library, emphasising local histories of 
people’s movements, emancipatory women's organizations and class 
struggles defying the nation-state narratives. The platform produced 
books and exhibitions about poems of a Muslim Sufi activist within 
the Yugoslav Communist Party in 1920, Anti-Fascist Women Front in 
Kosovo, Punk Fanzines in Turkey,  Scratch Orchestra members' album on 
Albania, and 'Film as Political School' series using experimental 
film forms to engage with recent contradictory histories of Kosovo. 
Currently,  Pykë-Presje works on an annotated bibliography of 
dissident writer Shkelzen Maliqi's writings from the eighties. 
https://www.pykepresje.com/ 

 
 

● Crvena is a feminist, cross-disciplinary collective from Sarajevo. Our 
work uses research and artistic, educational and political practices, 
to create, advance and maintain the conditions for progressive social 
change through developing self-governing skills, critical and 
imaginative horizons, and organisational relationships and capacities 



in society. The organisation was established in 2010 and celebrates 
its birthday on March 8th. 
https://crvena.ba/ 
 
 

● KRAK Center for Contemporary Culture (Bihać, Bosnia and Herzegovina) 
is established in 2020 as a result of endeavours in the field of 
critical theory, art/design practice and civic engagement in the last 
several years generated around artists, architects, urban planners, 
activists and various practitioners. Its social, political and 
cultural context is framed by post-socialist and post-industrial 
characteristics that determine the time span of the last 30 years, 
whereas, the attributes of that period are conflicted relations, 
depopulation, poverty and trauma.  

 
KRAK is a project that focuses on contemporary culture including 
visual arts, design and social theory as a frame for action. It is a 
participative project with different protagonists who use the tools 
of social engagement and urban transformation to foster process of 
learning, informal education and cultural exchange. KRAK launched its 
first program in spring 2020 and throughout the period of three 
years, questions of industrial heritage, local community and its 
public space, migrations and visual culture, were bespoken and 
articulated. 

 
Challenges that KRAK faces are related to the urgent questions of the 
audience and its eventual importance in a devastated social ambience. 
What is the role of culture and arts in post-genocide and traumatized 
society? To what extent culture can generate certain changes and how 
to stimulate them? – are just some of the leading questions that 
serve as a motive for KRAK's mission. 
https://www.krak.ba/en 

 
 

● Natalija Vujošević is an artist and curator based in Montenegro. 
The focus of her research and practice is the presentation of archives 
through exhibition, seeking renewed modes of communication, 
engagement, and understanding through new interpretations and expanded 
forms. Natalija Vujošević is the founder and director of the Institute 
of Contemporary Art (ngo) in Montenegro, an independent organisation 
dedicated to education, research, and archives. 
Since 2022, she has been engaged as a curator at Museum of Contemporary 
Art of Montenegro, where she is one of curators of the project The Art 
of Nonaligned Countries Collection Laboratory.  

 https://msucg.me/en/  
 
 

● BLOK - Local Base for Culture Refreshment, founded in 2001, is a 
curatorial collective located in Zagreb, Croatia, dedicated to the 
democratisation of culture and art through production and research of 
socially engaged art practices, and the promotion of culture as a 
public good. Over more than two decades, BLOK has consistently 
conceptualised and executed a wide range of projects in public spaces, 
exhibitions, lectures, long-term research initiatives, and 
publications. Since 2016 we have been managing BAZA, an art and 
exhibition space that has evolved into an artistic and social venue 
for various forms of artistic expression, participatory activities, 
and socially relevant initiatives aimed at diverse audiences. Among 
the notable long-term projects managed by BLOK are UrbanFestival, an 
international festival of contemporary art in public spaces held 
annually from 2001 to 2015, whose methodologies were continued through 



the program Artists for the Neighborhood (2016 – 2020), followed by 
the Trešnjevka Neighborhood Museum founded in the end of 2018; 
Micropolitics, a series of lectures and discussions featuring 
international curators, artists, architects, and theoreticians, 
launched in 2005; Political School for Artists launched in 2016. 
https://blok.hr/en 

 
 

● KRATER  
Danica Sretenović and Gaja Mežnarić Osole practice feral curatorial 
politics within Krater collective – a group of transdisciplinary 
enthusiasts that took courage to reinvent their respective 
professions, studios and working conditions to act as guardians of 
rewilded ecosystem at pending construction site in Ljubljana. Since 
the Krater ecosystem is continually at verge of extinction, the 
collective cultivate creative resilience in face of urgency by 
inventing feral tactics, events and formats, treating administrative 
and other restrictions as an object of artistic interventions. This 
action asks for unexpected alliances and inventive economies to open 
up territories of regenerative, relational and critical creative 
practice. In 2023 the practice received special mention from 35th 
biennial of Graphic Art Ljubljana and the highest national prize in 
architecture for public space – Plečnik’s Medal. 

 
Alongside to site-specific work such as cultivation of biodiversity 
Krater hosts internationally acclaimed educational formats (The 
School of Feral Grounds), laboratories to experiment with 
biomaterials (Notweed Paper, invasive plants, mycelia and clay), 
advocacy strategies (banquets, mediations, public speeches), 
exhibitions (Forbiden vernaculars BIO27, Feral Occupations GB35), 
conferences (The Feral Palace), and other public programmes (Krater 
Vibroscapes, Harvesting Japanese Knotweed, Feral Cartographies 
Cycling, Tea Ceremonies, Little School of Urban Ecologies etc) – to 
introduce new typologies of work in culture. Krater was finalist of 
New European Bauhaus Prizes in 2021. 
https://www.krater.si/en 
 
 

● What, How & for Whom/WHW is a curatorial collective formed in 1999 in 
Zagreb, based in Berlin and Zagreb. Its founding members are curators 
Ivet Ćurlin, Ana Dević, Nataša Ilić, and Sabina Sabolović, and 
designer and publicist Dejan Kršić.  
From 2003 to 2023, the WHW collective ran a program at the city-owned 
gallery Gallery Nova at Teslina 7 in Zagreb. Currently the Gallery is 
operating without a permanent base, relying on being hosted by 
various local cultural organisations. 
In 2018 WHW launched an international study program for emerging 
artists called WHW Akademija, based in Zagreb.  
From 2019 to 2024 Ivet Ćurlin, Nataša Ilić and Sabina Sabolović have 
been working as artistic directors of Kunsthalle Wien in Vienna, 
while activities in Zagreb have continued under leadership of Ana 
Dević. 
https://www.whw.hr/en/ 

 

● Živi Atelje DK (Living Atelier DK) is an independent, 
interdisciplinary, non-governmental and non-profit organisation that 
uses art for exploration of identity, healing and community-building. 
We aim to nurture individual strength, potential, resilience and 
solidarity to answer life's challenges as part of social change and 
community-building through art. We have several programs including 

https://www.krater.si/en


the No Borders Program, (Women to Women Collective and No Borders: 
Integration of Art – Art of integration), Wandering Art Tea Academy, 
Creative Collective Space and Gallery DK (glassblowing, storytelling, 
ceramics, cyanotype and artist in residence) and a project to 
preserve and promote the art of Vera Dajht-Kralj, whose atelier, her 
artistic and spiritual heritage, is the focal point for all our 
activities. The Women to Women collective is a key No Borders program 
at Živi Atelje DK that brings together women who want Croatia to 
become home with women for whom Croatia is already home, through 
engaged art to improve well-being, empower and facilitate the 
integration of all people into an ever-evolving community. Since 
2016, through workshops, gatherings, excursions and public 
engagements, Živi Atelje DK empowers participants socially, 
therapeutically and economically through skills learned in a safe, 
secure and intimate space for people to exchange ideas, problems, 
solutions or simply to spend time together. We consider integration 
to be a never-ending process involving everyone to be part of this 
ever-changing, dynamic society with people of diverse origins and 
world views. People build a support network and encourage respect, 
understanding and embracing of diversity. We also engage with the 
public and work on public advocacy and awareness-building through 
exhibitions, and interactive presentations and workshops in Zagreb 
and beyond. We continue to collaborate with artists, and local and 
international non-governmental organisations and initiatives. 

https://ziviatelje.dk/en/ 

 

 

 

 

 
 

https://ziviatelje.dk/en/

