MEDNARODNI  INTERNATIONAL
MUZEJSKI DAN MUSEUM DAY

Nacionalni muzeji Slovenije
National Museums of Slovenia

Muzejl In spregledana preteklost: Nepovedano v muzejin
Museums and contested histories: Saying the unspearable in museums

Skupno razstavo Nacionalni muzeji
Slovenije smo pripravili ob ICOM

Mednharodnemu dnevu muzejev, ki
ga obelezujemo 18. maja. Letosnja

vodilna tema Muzeji in spregledana
preteklost: Nepovedano v muzejih

ponuja refleksije spominov in razliche
predstavitve interpretaci) preteklosti.

Ponuja priloznost, da muzeji pokazejo,

kako se soocCajo s konceptom

neizrekljivega v muzejskih zbirkah ir
spodbujajo obiskovalce k razmisljanju

zunaj lastnih individualnih izkusen;.

/ osredotocanjem

razpisana tema po

na vlogo

muzejev kot sredisc za spodbujanje
miroljubnih odnosov med Judmi,

udarja, da je

sprejetje oporekar

e zgodovine prvi

korak k snovanju skupne prihodnosti

v duhu sprave.

Razstava izpostavlja pomen in mocC

medsebojnega sodelovanja, odkriva
kulturne zaklade, ki jih hranijo muzej,
ozivlja muzejsko ploscad, sooblikuje

javni kulturni prostor in poudarja vlogo

muzejev kot nosilcev sprememb v
druzbl In spodbujevalcev dialoga o
vecplasthem razumevanju casa.

pordinacija razstave:

a7 Stave:

ovejse zgodovine Slovenije
irok, Urska Purg);

adbazamisli;
2 SO prispevali
grija In Muzej] sodobne

<rscanstva
godovine
(kovanje,

The joint exhibition National Museums
of Slovenia has been organised to
marR International ICOM Museum
Day (18 May 2016). This year's leading
theme Museums and contested
histories: Saying the unspeakable

In museums highlights how the
acceptance of a contested history

IS the first step in envisioning a

shared future under the banner of
reconciliation. It therefore provides an
opportunity to show how museums
display and depict traumatic memories
to encourage visitors to think beyond
their own individual experiences.

The exhibition emphasises the
significance and power of cooperation,
uncovering the cultural treasures

rRept by museums, bringing to life

the museum quarter, helping to

shape the public cultural space and

it emphasizes the role of museums

as agents of changes in society and
promoters of multicultural dialogue.

Exhibition coordination:.

National Museum of Contemporary History
(Kaja Sirok, Urska Purg);

Exhibition design:

Matija Kovac, zgradbazamisli,

Photos for the exhibition were contributed by:
MG+MSUM (Museum of Modern Art and Museum
of Contemporary Art Metelkova), Museum of
Architecture and Design, National Gallery of
Slovenia, National Museum of Contemporary
History, National Museum of Slovenia, Slovene
Cinematheque, Slovene Ethnographic Museum,
Slovene Museum of Christianity, Slovenian
Museum of Natural History, Slovenian School
eum, Slovenian Theatre Institute - Theatre
and Technical Museum of Slovenia;

01/

MUZEJ NOVEJSE ',s

ZGODOVINE SLOVENIJE

Narodna galerija
National Gallery of Slovenia

-

PRIRODOSLOVNI MUZEJ SLOVENIJE

S E M

. Slovenski solski muzej

"B Plecnikov trg 1
d 1000 Ljubljana, Slovenija

TEHNISKI MUZEJ SLOVENLJE
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MOJE PRSI
SO TAKO
NABREKLE
DA JIH
GRIZEM
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ZACELA JE
KO JE VSE
ZACELO CURLJATI 1Z NJ
KER NI HOTELA
DA Bl JO VIDELI,

Moderna galerija / Museum of Modern Art
plus Muzej sodobne umetnosti Metelkova /
Museunm of Contemporary Art Metelkova
wwwemg=lj.si

Jenny Holzer,
Lustmord

(detajl / detail)
1994-1994

tus na kozi, Cibachrome /
INR on skin, Cibachrome print

Jenny Holzer je ena najeminentnejsih sodobnih ameriskin umetnic.
S svojimi instalacijami in teksti v javni prostor vnasa nemir in pro-
vokacijo. Njene poglavithe teme so smrt, seks in vojna. Serija foto-
grafi Lustmord, ki v nemscini pomeni posilstvo in umor, obravnava
vojne zlocine nad zenskami v devetdesetih letih na obmocju nek-
danje Jugoslavije. To delo predstavlja obrat v umetniCinem ustvar-
janju, saj ji clovesko telo tu prvic sluzi kot sredstvo izrazanja. Na
kozo napisane izjave, vcasih z mesanico crnila in zenske krvi, nas
SO0CQajo S tremi razlichimi pozicljami: s pozicljo zrtve, opazovalca in
posiljevalca.

Jenny Holzer is one of the most distinguished contemporary Ametri-
can artists. Her installations and texts disturb and provoke the pu-
blic space. The main themes of her work are death, sex and war. Her
series of photographs Lustmord, meaning rape murder in German,
focuses on the topic of war crimes against women in former Yugo-
slavia during the 1990s. This series represents a turning point in her
worR: for the first time, Jenny Holzer used the human body as a tool
of expression. The statements, written on skin, sometimes with a mix-
ture of iInk and women's blood, face us with three different points of
view - that of the victim, the observer and the rapist, respectively.
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Anonimno delo,

Marija Tolaznica zalostnih,
olje na platno, 18. stol., evid. st. K 203.
Anonymous,

St. Mary the Consoler,

oil on canvass, 18th century, Cat. No. K 203.
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Fortunat Bergant (1721-1769),

Marija Tolaznica zalostnih,

olje na platno, 18. stol., evid. st. K 13.

St. Mary the Consoler,

oil on canvass, 18th century, Cat. No. K 13.

foto/photo: p. Branko Petauer

S|
Marije

O
O

Jansk

Ila ed]

Iki sta barocni kopliji prve slovenske variante
Tolaznice zalostnih, ki so jo castili pri Ju-
Ih kapucinih. Slika z evid. st. K203 naj bi

na na Slovenskem, kjer ima Marija odkri-

to dojko, na drugih je namrec preslikana.

Both paintings are Baroque copies of the first Slo-
vene version of St. Mary the Consoler who was
worshipped by the Ljubljana Capuchin Order. The
painting registered under Cat. No. K 203 Is the
only Rnown painting in Slovenia in which Mary
reveals a nared breast; on all other paintings her
breast is covered up.
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MUZEJ ZA ARHITEKTURO All .lalhko PONOVNO nasellmo dalne kraje, Car') we re-occupy dlstqnt places,
IN OBLIKOVANJE aktiviramo prezrta obmocja, activate neglected territories,
MUSEUM OF obudimo starodavnhe navade re-enact ancient relations and

ARCHITECTURE AND DESIGN : ST vip . : . . : : :
IN osMislimo osnovna sozitja skozi svoje sodobne urbane navade? re-imagine basic coexistences through our contemporary urban habits?

Dalec, tako blizu. 25. bienale oblikovanja, Faraway, So Close. 25th Biennial of Design,
Ljubljana, Slovenija Ljublyana, Slovenia
25 5—29 10. 2017 foto/photo: Delfino Sisto Legnani,

graficno oblikovanje/graphic design. Grupa Ee
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MUZEJ ZA ARHITEKTURO Arhitekt Stanko Kristl, Univerzitetni klinicni center, Ljubljana, 1067-1977

IN OBLIKOVANJE

MUSEUM OF 23.11. 2017-25. 3. 2013

ARCHITECTURE AND DESIGN Stanko Kristl je pri nacrtovanju osrednje slovenske bolnisnice izha-
jal iz dejstva, da je bolnisnicno okolje kljucni terapeviski dejavnik,
zato se je globoko ukvarjal z oblikovanjem humanega prostora. Z
vpeljavo zelenja, oblikovanjem toplega interjerja in z vkljucevanjem
nezdravstvenih dejavnosti, kot so posta, restavracija, lekarna, kavar-
na, banka ali frizer, je bolnisnico spremenil v prijeten javni prostor.

University Medical Centre, Ljubljana, 19067-1977

Stanko Kristl's design for Slovenia’s largest medical center is based on the
fact that hospital environment is Rey to good therapy. That is why he was
deeply involved in designing a human-friendly space. He achieved this by
introducing greenery, designing a warm interior, and including hon-medli-
cal activities such as a post office, a restaurant, a pharmacy, a bank or a
hairdresser, and turned the hospital into a pleasant public space.

foto/photo: Joco Znidarsic,
arhiv / archive of Stanko Kristl




Leta 1942 je bilo na tem stolu
0o zaslisanju ustreljeno mlado dekle.

In 1942, a young woman
was shot on this very chair,
after being interrogated.

Stol, muzejski predmet
pridobljen leta 19506.

Chair, a museum object,
acquired by the museum in 1956.

lzdelan v neznani mizarski delavnici
v 30. letih 20. stoletja.

Produced in an unknown
woodworRing workRshop in the 30's.

Material: les
Material: wood

-
¥
- '

Inv. St. 568
Inv. Nr. 568
Gledate na ta stol zdaj drugace? Do you now look at this chair
MUZEJ NOVEJSE in a different manner?
ZGODOVINE SLOVENIJE
Stol, hrani Muzej novejse zgodovine Slovenije Chair, Rept by National Museum of Contemporary History

foto/photo: Saso Kovacic



Narodna galerija
National Gallery of Slovenia

Fortunat Bergant:
Prestar

Potepuska, a simpaticha upodobitev hudomusno
nasmejanega moza s pokvecenim klobukom nam

z zanrskimi poudarki sporoca nekaj, kar danes ni

povsem razumljivo. Ali gre za sliki iz serije petih Cu-

tov, za duhovite satiriche namige ali pa se v ozadju

skriva se kaka druga zgodba ..

The Man with a Pretzel

A sympathetic painting of a humorous and smiling

vagabond with a battered hat with genre highlights
IS conveying a message that remains unclear to this
day. Is the picture a part of a series on five senses, a

Jolly satire or is it hiding some other story?

Sliki Prestar in Pticar, ki ju Je naslikal barochi moj-
ster Copica Fortunat Bergant (1721-1769), sodita
med najpomembnejsa dela slovenskega baroka.
Ob koncu druge svetovne vojne sta bili pogresani
IN znani le po crno beli reprodukciji iz leta 1938. Po
naklucju sta bili obe, sicer varno spravleni a po-
zabljeni sliki, hajdeni v lanskem letu. Odkupila jih

Je Narodna galerija, Kjer bosta po restavratorskem

posegu vkljuceni v stalho zbirko.

Pictures Man with a Pretzel and The Fowler by the
outstanding painter Fortunat Bergant (1721-1769)
belong to the masterpieces of Slovenian Baroque.
They went missing at the end of the World War Two
and were only known to us from a black-and-whi-
te photography from 1938. The pictures were safely
stored but forgotten until found by chance last year.
National Gallery of Slovenia acquired them and they
will become part of the Permanent Collection after
conservation-restoration treatment
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Fortunat Bergant:
Pticar

- R
o -

Je postava cokate in zgrbljene drze s presunljivim
IZrazom res samo zgovorna prispodoba posebneza
Z mestnega obrobja, ali pa nam njegovo opozorilo
na ptico v kletki namiguje na kaj posebnega, kar ne
znamo nedvoumno razbrati ..

T R el W R [ B i B ) W g L o ma o ww
-

e i The Fowler

Is this just a telling image of a stout and hunchbac-
red local character from the outsRirts of the city or
could his pointing a finger on the caged bird allude
to something special? For now, we cannot say for
sure ..
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” Sliki Prestar in Pti¢ar, ki ju je naslikal baro¢ni moj-
N ster ¢opic¢a Fortunat Bergant (1721-1769), sodita
1 med najpomembnejsa dela slovenskega baroka.
| Ob koncu druge svetovne vojne sta bili pogresani
i in znani le po ¢rno beli reprodukciji iz leta 1938. Po
| 15, nakljucju sta bili obe, sicer varno spravljeni a po-
i i zabljeni sliki, hajdeni v lanskem letu. Odkupila jih
' > - | je Narodna galerija, kjer bosta po restavratorskem
1‘ = ] | % nosegu vkljuceni v stalno zbirko.
} | f ﬁ !f‘-'l e Pictures Man with a Pretzel and The Fowler by the
ﬁ ;f i i * } outstanding painter Fortunat Bergant (1721-1769)
L k 3 ;ﬁ ’ ; : L belong to the masterpieces of Slovenian Baroque,
N 1'% 3 s t | ' ’ | They went missing at the end of the World War Two
1 | ’*I, 1 1 18 & | and were only known to us from a black-and-whi- Narod leri:
) *f ! i ? " | te photography from 1938. The pictures were safely arp 1a gdleri)d .
‘ ‘ ; | =1 stored but forgotten until found by chance last year. National Gallery of Slovenia
( T e * National Gallery of Slovenia acquired them and they
| Y e e ,:. will become part of the Permanent Collection after
— 4 conservation-restoration treatment.



Za vse je najbolje,
ce je orozje v muzeju

The best place for keeping
weapons IS In a musuem

"""'l-h._._.____

M _
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Orozje na stalni razstavi, Weapons in the permanent exhibition,

NARODNI Narodni muzej Slovenije — Presernova, National museum of Slovenia - Presernova,
MUZEJ Muzejska 1, Ljubljana Muzejska 1, Ljiubljana

SLOVENIJE V
=T foto/photo: Tomaz Lauko



Za vse je najbolje,
ce je orozje v muzeju

The best place for keeping
weapons IS In a musuem

Orozje na stalni razstauvi, Weapons in the permanent exhibition,
NARODNI Narodni muzej Slovenije - Metelkova, National museum of Slovenia - Metelkova,
MUZEJ] Maistrova 1, Ljubljana Maistrova 1, Ljubljana

SLOVENIJE v
=T foto/photo: Tomaz Lauko




Sobpotniki dinozavrov pred izumrtiem Predniki danasnjih jesetrov so bili sodobniki dinozavrov, po vec kot 200 milijonih let pa so
P P J na robu izumrtja. Na razstavi NASE MALO VELIKO MORJE v Prirodoslovhem muzeju Slove-

Contempor aries Of dinosaurs at the brink Of extinction nije lahko obiskovalci obcudujejo dva primerka, ki sta bila vzrejena v ujetnistvu.

Jadranski Jeseter Je endemicna vrsta Jadranskega morja, vendar je v naravi ze izumrl. Ancestors of modern sturgeons were contemporaries of dinosaurs. After more than 200 mil-
The Adriatic Sturgeon is endemic to the Adriatic Sea but it is already extinct in nature. lion years these animals face extinction. At the exhibition OUR LITTLE GREAT SEA in the Slo-

P Rl R O D 0 S LOV N | M U / EJ S LO\/ =N ‘ J C venian Museum of Natural History, visitors can admire two captive-bred specimens.

foto/photo: Ciril Mlinar Cic, PMS




Fotografia iz filma / photo from a film
Opre Roma -
Pamet v roke, ko bos v drugo ustvarjal svet

Opre Roma

rezija / directed by Filip Robar Dorin, 1083
fotografija / photo: arhiv Slovenske kinoteke/
Slovenian Cinematheque archive

© Slovenska kinoteka

Reziser Filip Robar Dorin se je v zgodovino slovens
zapisal kot avtor, ki uspesno zdruzuje dokumentar

V Slovenski kinoteki
rina T. Kocjancic In

ne forme, predvsem

smo ob Izzidu knjige
-ilip Robar Dorin) pri

filmov In priloznostr

O razstavo.

0a Vv ospredje postav
oroblematiko, zivljenja obstrancev, migran
oK. V filmu Opre Roma - Pamet v roke, ko bos v drugo ustvar-
jal svet se je posvetil Romom.

Dialogi s Fi

Kega filma

ne In igra-

ja pereco druzbeno
tskih delavcev in ot-

Ipom (Ne-

oravill rest

rospektivo

Filio Robar Dorin went down in the history of Slovenian cinema
as a filmmaker that successfully combined documentary and
fiction forms, foregrounding especially the pressing social issues,
the lives of outsiders, migrant workers and children. In his Opre
Roma, he focused on the Roma.

Upon the publication of Dialogi s Filipom (Dialogues with Filip,
Nerina T. Kocjancic and Filio Robar Dorin), the Slovenian Cine-
matheque prepared a retrospective of his films and an exhibition.
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Fotografija iz filma / photo from a film
Po isti poti se ne vracaj
Don't Come Back by the Same Way

rezija / directed by Joze Babic, 1965
fotografija / photo: Ljubo Struna

© Slovenska kinoteka
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Joze Babic, avtor, ki se je v svojih filmih ukvarjal z obcutlivimi
temami, Je leta 1965 posnel ze za tedanjo publiko neprijetno
realisticen film o zivljenju sezonskih delavcev iz drugih republik
tedanje Jugoslavije, ki se v Sloveniji srecajo s ksenofobijo, zani-
cevanjem in nerazumevanjem.

Ob stoletnici rojstva Jozeta Babica smo se Slovenska kinoteka z
Muzejem slovenskih filmskih igralcev in stevilni partner)i filmske-
mMu reziserju poklonili z retrospektivo In potujoCo razstavo, jeseni
pa bo izsel tudi zbornik.

In 1965, Joze Babic, a filmmaker that dealt with sensitive topics in
many of his films, made a film about the life of seasonal workers
from the other republics of former Yugoslavia, who in Slovenia en-
countered xenophobia, disdain and a lack of understanding, whi-
ch the audience at the time already found uncomfortably realistic.
Upon the hundredth anniversary of Joze Babic's birth, the Slovenian
Cinematheque, the Museum of Slovenian Film Actors and nume-
rous other partners paid homage to the film director with a film
retrospective and a travelling exhibition, while a collection of pa-
pers will be published in autumn.




Neznani spomin na Afriko Unknown memory of Africa

Skatla z bomboni? Ne. V skatli je okoli 200 negativov in 700 fotografi, ki jih je posnel Stanko

Grom v Tanzaniji sredi 20. stoletja. Gradivo je del vecje neraziskane fotograftske zbirke, ki je
bila pred kratkim odkrita na Vrhniki v Sloveniji.

A box of sweets? No. The box contains around 200 negatives and 700 photographs taken by
Stanko Grom in Tanzania in the mid-twentieth century. The material is part of a larger unre-
searched photographic collection recently discovered in the town of Vrhnika in Slovenia.

foto/photo: Jure Rus, SEM
SLOVENSKI ETNOGRAFSKI MUZE]




Neskoncnost Plecnikove dediscCine PlecniR’s Infinite Heritage

Je mojster Plecnik ob snovanju pohistvene opreme za trgovino Lectarijo slutil, da jo cakajo When designing the interior of the Lectarija shop, did the master architect Plecnik sense that it

burni casi? Je zato dal namestiti veliko medeninasto spiralo v izlozbeno okno? would face turbulent times? Is that why he placed a huge brass spiral in the display window?
S E M Obiscite Lectarijo, danes muzejsko trgovino Slovenskega etnografskega muzeja, da odkri- Visit Lectarija, today the Slovene Ethnographic Museum's shop, to discover its artistic genesis,

Jete tudi njeno umetnostno stvarjenje ter njeno vpetost v druzbeno ciklichost in zgodovinsko social cyclicality and historical dynamics.

dinamiko.

SLOVENSKI ETNOGRAFSKI MUZE] foto/photo. Jure Rus, SEM



ILOJZE KOVAGIC

HUSKA PAVEL PAVLE RAVNOHRIB JANICIJEVIC JORDAN ZDRAVKO ZUPAN

GLEDALISKI
THEATRE MUSEUM

MUZE]

RESNICNOST.

Plakat za g
O PO
N rezi

nasta
redbl

edalisko prec

rfOMman

april 1985,

stavo Resnicnost,

U Lojze

'a Kovacica, Vv pri-
| Ljubise Ristica, Slovensko mla-
dinsko gledalisCe, 1984/85, premiera 23.

Priredba in rezija LUBISA RISTIC Pomognica reziie NADA KOKOTOVIG Asistent rezije STAS RAVTER Scena LJUBISA RISTIC BJANKA ADZIC-URSULOV Kostumi BJANKA AD

Igrajo: Polkovnik RADKO POLIC Kapetan SIMCIC SANDI PAVLIN SEDMAK OTO, st. vodnik NIKO GORSIC Kazenska desetina: SALKOVIC SALKO, desetar PAVLE RAKOVEC Cato
08 1 CI€ LAKATOS GEZA ATTILA GERE MACURA VELJKO VELJKO MACURA PONGRAC VINKO ZELJKO HRS RUSHITI RAKIP JUSUF JONUZI SUPLINA ANTE MIRO NOVAK

TRAJKOVSKI LAZO GLIGOR ATANASOVSKI ZGAVC SLAVKO SASA JOVANOVIC BRECELJ MARKO MARKO BRECELJ Sestra, Kmetica, Mama MARINA STERN

Ingpicienta: Mitja Trampus, Janez Paviovtit Garderoberki: JoZica Plut, Helena Zeleznik Odrski delavci: Bojan Lindi&, Friderik Sedmak, Bojan Smrke Odrski mojster: Bojan Kermauner Luéna mojstra: Milan Makari, Albert Bolha Rekviziter: Dare Kragelj Frizerka: Barbara Pavlin Mizar: Franc Martinc Tehni¢ni wodja: Joze Vodian

sl()gi

SLOVENSKI GLEDALISKI INSTITUT
Mestni trg |7, Ljubljana
www.slogi.si

RESNICNOST.

A poster for the production Resnichost, by
the author Lojze Kovacic, adaptation and di-
rection by Ljubisa Ristic, Mladinsko Theatre,
1984/85, premiere 23 April 1985,

Oblikovanje / Design: Matjaz Vipotnik.
Arhiv / archive: SLOGI

ZIC-URSULOV Asistentka scenografije in kostumografije BREDA KRALJ Glasba MARKO BRECELJ
MARKO MLACNIK BABIC KRESIMIR DAMIR SABAN HITREC FRANJO GOJMIR LESNJAK

oblikovanje: m. vipotnik tisék- = I graficki servis-studentski centar zagreb

»Slikovho-besedna diskurzna, a preroska
plakatna mojstrovina Resnicnost, na kater!
slovenski pojem, ideologiziran z »mehkim
C«, nosl tezo tanka (1)« kot je plakat Matjaza
Vipotnika opisal Stane Bernik, leta 1985 na-
poveduje travmaticho prihodnost in danes
sezema njeno udejanjenje.

A prophetic poster masterpiece of Mat-
jaz Vipotnik Resnicnhost with a foreign, Ser-
bo-Croat, letter "¢c” in the Slovenian word,
anticipates back in 1985 a traumatic future
and today articulates its actual materialisa-

tion.
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Ucilnica s podobami krscanskega kriza, Karakteristika ucitelja (moralno politi¢ha Posamezne zamolcane zgodbe so se doga- Individual untold stories also happened in
Slovenski solski muzej podobo Stalina in Tita, 1945 in strokovna) iz leta 1960 jale tudi v Solstvu. Se leta 1945 je bila v ugil- education. In 1945, classrooms displayed pic-
_— nicl hkratl podoba Tita, Stalina in krscanski tures of Tito and Stalin, as well as the Chris-
%eggi’?% l’{’”g 1 o 5 Classroom with a Christian cross and Teacher evaluation (moral and Kriz, po vojni pa je lahko pouceval le ucitelj- tian cross, while after the war only teachers
JUDYARE STOTCRIA pictures of Stalin and Tito, 1945 professional) from 1960 ski kader s primerno karakteristiko. with suitable characteristics were allowed to
teach.
Dreloka ob Kolpi. SSM, Osnovna $ola Kamnik / Kamnik Primary
fototeka/photo library. School.

V/Iin: Temna stran meseca, Ljubljana 1998,
str. 667.
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Cadillac Series 62 Sedan

TEHNISKI MUZEJ SLOVENIJE N | ) | o | | | |
S V Tehniskem muzeju Slovenije hranimo v zbirki Titovih protokolarnih vozil sedemnajst vozil,
Ki so bila nhekocC del drzavhega premozenja Jugoslavije. Nekatera od njih je uporabljal pred-

sednik Tito.

In the collection of Tito's diplomatic vehicles, the Technical Museum of Slovenia Reeps seven-
teen examples, which used to comprise part of former Yugoslavia's public property. Some of

them were used by President Tito.

foto/photo: Dragan Arrigler
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Rogovje
TEHNISKI MUZEJ SLOVENILJE

Leta 1955 Je bil Gozdarski, lesni in lovski muzej uradno prikljucen Tehniskemu muzeju Slo-

venije. Tri leta kasneje je Lovska zveza Slovenije prevzela patronat nad lovskim oddelkom,
Ki Je danasnjo podobo dobil leta 1975.

In 1955, the Forestry, Wood and Hunting Museum was officially annexed to the Technical Mu-

seum of Slovenia. Three years later, the Hunters Association of Slovenia became the patron of
the hunting department, which obtained its current countenance in 1975.

foto/photo: Dragan Arrigler




